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to it the maturity of a human understanding and an exceptional
sensibility for the material and technique of his craft.

It was natural that technique should come to play a dominant part
in the creation of Klee's world; "only the finest vessel could contain
the essence of such a rare distillation. The penetrating, Rilkean
sense of delight that transfixed the smallest objects in his pictures,
extends to the actual materials with which he worked. They become
the nerves and fibres of his nascent images, the cells that produce
the deep blossoms of colour. A sheet of paper is an entire un-
chartered sea to be explored to its delicate, serrated edges. The
whole discoverable world lies within its boundaries. Whatever is
outside is invalid; may be alluded to but not included. Before the
first line breaks its surface, one feels it vibrate with a peculiar intensity
like a sea mist in those moments before the rising sun will disperse it.
Ink, chalk, linen, plaster of paris, proclaim an independent sovereign
right to exist before they are required to perform any associative
function. This rare and magical harmony between the nature and
the function of the material is part of Klee's particular genius. Each
picture is a new adventure in painting technique. Often it is impossible
to tell whether the forms have suggested the material or the material the
forms, so tight and closed is the harmony that binds them.

The title, too, is an integral part of the picture, persisting like an
echo after the song is finished. It is the final, poetic sanction for the
authenticity of Klee's world. Klee was talented as a poet and a
musician, as well as a painter; precisely such a combination which,
through its threatened dissipation of energy would bring disaster to
many a painter. But with Klee there is never any question of the
painting depending on a poetical idea for its justification. The title
reflects, illuminates, comments, without weakening. Long before an
idea is born, the painting is already established on purely visual
foundations. One sees, to take a particular example, a mesh of thick,
black lines, rather like an enlargement of a half-tone screen, drawn
Across the whole paper. Each remaining white space between the
interstices is coloured with a different colour in such a way that they
link hands to form a moving pattern of brightness behind the heavy
lattice. The idea is ingenious and delightful, perfectly logical, quite
complete. 'There's a gay life outside/ whispers the catalogue, and
one is forced to smile, because one has been let in on the secret.
Suddenly, one's enjoyment seems coupled to a new octave of the senses.

Often Klee seems to be commenting on his picture in relation to
the world at large. Standing outside, alongside the spectator, he
makes a fastidiously precise, sometimes ironical, summing up of the
situation. Thefre Biting, Little Performance to the Barrel Organ., Becoming
Swampy > Perspective of a Room with Inhabitants. One feels enclosed in a
quiet, friendly confidence.